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one of the best-known artists in the country, 

who introduced Mr. to me, and the latter 

expressed his unbounded admiration of the 
work and earnestly desired to purchase it, 
but I was firm in my first original deter- 
mination to keep it to myself, and carried 
it tenaciously until long after since. And 
I declined all his considerations and offers, 
but his sound reasoning to the effect that 
by selling this, it would have chances of 
being appreciated by art lovers and that 
my labors would be richly rewarded by its 
introduction to the public, whereas such 
attainment would be out of the question 
by confining it to my own family, convinced 

me and finally I surrended it to Mr. 

for his good reasoning, not for the money he 
paid for it. 

Mr. , who is one of the foremost 

experts on art, approved my work as the 
best metal work ever produced by any 
Japanese, and this recommendation gives 
me the highest honor and pleasure any 
architect or artist could reasonably wish. 

I hereby swear that this work was done 
by my father and myself, who were the 
direct descendents of the family of Koyano, 
sculptors and architects. 

COPYISTS' PRIVILEGES IN 
EUROPEAN MUSEUMS 

THE January number of the Bulletin 
contained a notice of the increased 
student facilities in the Metropolitan Mu- 
seum, with special reference to the removal 
of the restrictions on sketching and copy- 
ing paintings. The liberal action of the 
Trustees in permitting copying from the 
collections without restrictions of any kind 
was taken after careful consideration of the 
usages of other museums, especially those 
of Europe. 

The result of the investigation is not 
without general interest, and the following 
note has been prepared from the replies 
received in answer to a circular letter sent 
to all of the important museums. 

The questions asked were: 

Is copying allowed? 

What pictures may be copied ? 

Is there a restriction with regard to sig- 
nature ? 

Is there a restriction with regard to size ? 

Are copies marked? 

Replies were received from the follow- 



The National Gallery, Wallace Collection 
(Hertford House) , National Gallery of Brit- 
ish Art, and Sir John Soane's Museum 
of London; The City of Birmingham Mu- 
seum & Art Gallery; The Walker Art 
Gallery of Liverpool; Musee du Louvre, 
Musee National du Luxembourg, of Paris; 
the Royal Galleries of Italy (all of the 
Royal galleries and museums of Italy are 
governed by the same regulations) ; Museo 
Civico Correr, Galleria del Palazzo Ducale 
of Venice; Museo Nazionale e Scavi di 
Pompeii of Naples ; The Hermitage and 
the Imperial Museum of Alexander III 
of St. Petersburg; Kunsthistorisches Hof- 
Museum of Vienna; Nacionas de Pintura 
y Escultura del Prado, Madrid; Ryks-Mu- 
seum of Amsterdam; Royal Museums of 
Berlin; and the Konigliche Gemalde- 
Galerie of Dresden. 

Permission to copy is given in all mu- 
seums except the Wallace Collection of 
London, where the arrangement of the 
furniture and the works of art, with the pic- 
tures, is such that it is impossible to grant 
facilities for this kind of work without im- 
peding the public. It is, however, per- 
mitted to sketch with a note-book. Most 
museums allow all of their paintings to be 
reproduced except those that are copy- 
righted or those on loan, in which cases per- 
mission must first be received from the 
owners of the pictures or of the copyright. 

In Sir John Soane's Museum, London, 
no definite regulations are laid down, each 
case being judged on its own merits. The 
City of Birmingham Museum and Art Gal- 
lery does not allow water-colors to be copied, 
and the Munich Gallery does not permit 
copies to be made of the "Sistine Ma- 
donna" by Raphael, nor the "Zingroschen" 
by Titian, except by special permission of 
the Kaiser. 

The National Gallery, Louvre, Luxem- 
bourg, Hermitage, Kunsthistorisches Hof- 
Museum in Vienna, and the Royal Mu- 
seum of Berlin, make no rules about the 
size of copies, but the others require the 
copies to be smaller than the original, or 
else of some prescribed dimensions. 

The only museums requiring the obser- 
vance of rules regarding the copying of the 
artist's signature are the National Gallery 
of Florence, where the copy must bear the 
vise of the Director, the Vienna Kunst- 
historisches Hof-Museum, which requires 
that the words "copied by" be added to the 
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master's signature, and the Ryks-Museum 
of Amsterdam, where copies must be signed 
as for example, "After Jacob Maris," and 
written without imitating the artist's sig- 
nature. 

The Walker Art Gallery, the Italian Gal- 
leries, the Prado, the Ryks-Museum, and the 
Hermitage, like the Metropolitan Mu- 



seum of Art, all mark the copies on the back. 
One or two of the rules in force in the 
Ryks-Museum are especially interesting. 
An artist working before one of the large 
pictures must fill in the background as 
quickly as possible, in order that the white 
canvas may not disturb visitors. The 
copyist, too, must not be showily dressed. 



NOTES 



ATTENDANCE.— During the past 
month 64,886 persons visited the 
Museum. In 1905, when the building 
was closed for nine days, the number was 
53,190, making a difference of 11,696. 

The following table will show how these 
numbers were distributed : 



Free days ... 19 
Even'gs(Free) 8 

Sundays 4 

Pay days .... 8 



1906 1905 

39,366 13 28,285 

1,249 ° 1,799 

21,715 3 21,090 

2,556 6 2,016 



64,886 



53,190 



In order that the building and collections 
might be thoroughly cleaned, and neces- 
sary re-arrangements made, it was the 
custom in former years to close the Museum 
for a week during the month of May. The 
action of the Director in not shutting the 
doors during this period, this year, finds en- 



dorsement in the large number of people 
who have visited the collections. 

The Library. — The additions to the 
Library during the past month have been 
as follows: 

By purchase, 229 volumes. 
By presentation, 7 volumes. 
The names of the donors are: Mr. Paul 
Chevallier, Mr. A. Feuardent, Mrs. Thomas 
S. Grimke, Mr. George A. Hearn and Miss 
Catherine A. Newbold. The attendance 
was 100. 

The Curator of Arms and Armor, Mr. 
Bashford Dean, has recently been appoint- 
ed to represent the Museum at the inter- 
national meeting of the Verein fur histor- 
ische Waffenkunde, to be held at Nuremberg 
early in July. During his trip abroad he 
plans to visit a number of collections, and 
will examine, particularly, methods of in- 
stallation. 
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